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less thin; sometimes, as we noted in the case of
Tanner, hardly a disguise at all. In the final at-
tempt to place Shaw in contemporary drama as
a literary force, I have attended to the question
whether this dramatist has the higher creative
power in characterization. Here, with technic in
mind, let it be noted that, given his aim, his fictive
folk are skilfully done because they carry the
double role of exponents of his theory yet seem-
ingly real human beings. His so-called realism
as a method properly applies to his manipulation
of character and is a part of the technical use of
his art. His dramatis personce appear to do
things so odd, bizarre, or outrageous as to bring
up the grave question of psychologic accuracy.
Would Candida, we ask, turn to her husband when
she makes her choice? Would Ann pursue the
man of her selection with such unrelenting, all
but awful oneness of purpose? Would the
family in " You Never Can Tell" receive
the long-lost father upon his return in so.
cold and critical a fashion? And would typi-
cal young women of the day substitute eugenical
considerations instead of the conventional emo-
tional response to wooing? If we reply, No, thenbehind a disguise more orng withinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
